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Rakstssastavnotrisdalam, kurasatklaj Latvijas Kristigasakadémijaskonceptualos
uzstadijumus. Tas ir tie$a veida saistits ar akadémijas divpadsmit maceklibas gadu
svinibam un atklaj akadémijas pateicibu Kungam Jézum Kristum par aizgajuso laiku,
ladzot Dieva svétibu arT nakotnei atbilstosa Baznicas dievkalpojuma karta. Tadgejadi
publikacija apraksta 2005. gada 11. maija akadémija noturcta Pateicibas aizliiguma
kontekstu, saturu un izteiksmes formu, kur$ ievadija akadémijas oficialas Jubilejas
svinibas.

Raksta pirma, teorétiska dala sniedz aizliguma ka dievkalposanas veida
izskaidrojumu, ka ar1 sikak izver§ Baznicas garigas muzikas principus (arhetipus).
Raksta otraja dala ir sniegta Pateicibas aizliguma dziedajumu muzikala notacija.
Dziedajumi ir autora veidoti (kompongti), balstoties ieprieks aprakstitajos garigas
miizikas principos. Tie pirmo reizi tiek publicéti latvieSu valoda. Savukart raksta
tresa dala ir pats Pateicibas aizliguma teksts, kur ar cipariem kvadratos ir noradits
atbilstosais dziedajums ieprieks¢ja dala.

Atslegvardi: aizlugums, gariga un dvéseliska muzika, Austrumu (Bizantijas)
tradicija, astonas balsis (dziedajumu struktiirmodeli), muzikalais arhetips

Zinatniskie raksti 1+ 2006 159



Andrejs Selickis

Esiet priecigi vienmer,

nemitigi pieliidziet Dievu,

esiet pateicigi par visu!

Jo tdda ir Dieva griba Kristi Jézi
attieciba uz jums!

(1. Tesalonikiesiem 5:16-18)

Drziediet Kungam jaunu dziesmu!
(Psalms 96:1)

Aizligums (gr. Mitovelo, lat. litania — lGgums, aizliigums, aizlligSana, ligSanas
upuris) ir ipasa dievkalpoSanas karta, kas tick kalpota papildus pie diennakts
dievkalpojumu loka vai arpus ta. Tas ir sens liigSanas / dievkalpoSanas veids, kas
radies Baznicas dibinasanas pirmajos gadsimtos — jo ir c€lies un atdalijies no rita
dievkalpojuma — un ir veidojies un attistijies gan Baznicas Austrumu, gan Rictumu
tradicija pirmaja gadu tiikstoti. Ta, piem., pats agrinakais litanijas Rietumu tips, t.s.
Kyrie-litanija (5.-7. gs.), kur$ ir aizglts no Bizantijas tradicijas, izaug no ekténijas —
priestera ligumiem, uz kuriem dziedosa draudze atbild ar Kyrie eleison, Christe eleison
u.c. Savukart §is pateicibas aizltigums, kuru public€jam dota raksta ictvaros, parstav un
turpina dievkalpoSanas Austrumu (bizantisko) tradiciju tas “klasiskaja” — pilnigakaja
izpausmg, “komplicétaja plaukuma”.

Aizliguma forma var mainities sava apjoma un detalas, atkariba no konkréta
satura, tacu arT aizliiguma saturs gan mainas — atbilstosi tam, ko més pielidzam / par
ko lidzam, gan arT bagatinas — tematiski, himnografiski un muzikali — no pirmajiem
gadsimtiem lidz pedgjiem. Aizligums ka liturgiskais zanrs, kur§ dzivo un attistas,
vienm@r un noteikti ietver sevi kadu dzives aktualitati (piem., Baznicas vai macibu
jaunais gads, sausums vai “kad parlieku daudz lietus list”, jaunas majas iesvétiSana
vai kar$, “kad ienaidnieks t&vu zemé lauzas” utt.). Tap&c pec sava rakstura tas ir loti
nevienaldzigs, vitals, lietisks (garigi veseligakaja $1 varda nozimé) un tfautisks; garigi,
emocionali, ka arT strukturali — augsti vienkarss, bet bagats un bagatinoss, dinamisks,
koncentréts un uzladeéts.

Aizliigums dalgji atveido rita dievkalpojuma secibu, ta kodols ir Tpasas liig§anas
un dziedajumi Kungam Jézum, Dievmatei vai svétajiem dazadas vajadzibas saistiba ar
sabiedriskas un privatas dzives notikumiem' — liigumi péc apz€losanas un aizstavibas.
Aizliiguma saturs aptver visas dzives vajadzibas un atspogulo kristigas dzives saturu:
no dzimsanas — caur navi — uz glabsanos un miizigas dzives iemantoSanu. Lai kads arT
nebiitu konkrétais iemesls versties pie Dieva lfigsana, tas iesakums vienmér ir liigums
péc Dieva svétibas katram labam darbam, bet §1 darba noslégums vienmér ir pateiciba
Dievam par Vina labvélibu. Tapéc katra macibu un darba diena Latvijas Kristigaja
akad@mija iesakas ar lugSanu, un katra Dieva svétita akadémijas dzives norise taja
nosl&dzas ar pateicibu. Un tiesi tapec LKrA pastavésanas jubilejas 12 gadus — ka arT So
krajumu — vainago Pateicibas aizligums Jézum Kristum, kurs§ Pareizticigas Baznicas
priestera Aleksandra Sabelnika vadiba tika noturéts akadémijas kapela 2005. gada 11.
maija, ievadot Jubilejas svinibas.
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Lai gan ir pagajis vairak neka gads péc §Tm svinibam, aizliguma publikacija
nezaud€ un nevar zaudgt savu aktualitati, jo — I1dzigi tam, ka dievkalpojums ir ligsanas
pilnigaka, augstaka forma — Sis pateicibas aizligums citu iemeslu starpa sniedz
pateicibas arhetipa paraugu, ka arT Baznicas izpratni un priekSstatu par pateicibu
Dievam.

I1

Pateicibas aizlliguma publikaciju ievada ta paSa aizliguma dziedajumi, — un
§1 trisvieniba (dievkalpojuma karta, vardi un muzika) ir principiali svariga vairaku
iemeslu dél:

Sis dievkalpojums ar ta dziedajumiem atspogulo un apliecina Latvijas Kristigas
akadémijas — ka dziva gariga organisma — atgrieSanas celu pie Mates-Baznicas un
redzami parada akadeémijas garigo mekl&jumu auglus;

ne tikai aizliguma teksti, bet arT ta dziedajumi — tapat ka pats $is aizliiguma “Zanrs”
— pieder pie Vienotas Svétas Apustuliskas (Pareizticigas) Baznicas dzivas Tradicijas,
kura jau vairakus gadus dzivo akadémijas realitatg;

Sie dziedajumi — Iidzas dievkalpojuma kartas un himnografijas arhetipiem — sava
veida demonstré minétas Tradicijas muzikas arhetipa paraugu — autora liturgiski
muzikalas pieredzes un izpratnes prizma, ka ar1 rada celu uz garigas miizikas latvisko
arhetipu un sniedz ta iesp&jamos paraugus.

I

Misdienu laiciga apzina ir pieradusi tis$i vai netisi identificét divas loti atSkirigas
lietas — garigumu un dveseliskumu — un aizstat vienu ar otru. Proti, cilvéka jitu,
pardzivojumu, sapnu, emociju, viziju, noskanu plasais, raibais, gandriz neizsmelamais
(un tom@r — izsmelamais) spektrs tiek apzinats ka gara pasaules izpausme. Tadgjadi
tiek devalvéts pats aktualakais un ar1 grutakais, ko cilvéks var apzinaties — patiess
garigums. Ta patiesa esamiba klist aizvien nerealaka, nesaprotamaka, neaktualaka.
Gariguma un dveseliskuma atskirSana nav sasniedzama laicigajai, kaislibu parpemtajai
apzinai, tadu ta organiski piemit tadai apzinai, kas vienota ar Dievu. ST at§kir§ana nav
ne ieglistama, ne izskaidrojama, kamer cilveks pats nekliist ticigs, no sirds pieversies
Dievam un sava pieredz€ apjautis Dieva Valstibas pastavéSanu tada mera, kada lauj
vina uztvere. Sp&ju atskirt garigo no negariga dava pats gariguma Avots — Dievs Tevs
un Dels un Svétais Gars, tacu tam nepiecieSama $kistas sirds lugSanas dziva pieredze.
AtskirSanas sp€jas prieksnoteikums ir Sv&to Rakstu lasiSana, saskarSanas ar svéto t&vu
svétuma pieredzi, Euharistija, piedaliSanas Dievkalpojuma mistérija un tas sastavdalu
— tai skaita, dievkalpojumu himnu, ikonu un Baznicas dziedajumu — uznemsana sevi.
Tacu, noskirot garigo un ne-garigo, nedrikst noliegt dveselisko ka launu vai nederigu.
Gluzi otradi — gan fiziskais, gan dvéseliskais aspekts ir pakapes garigaja izaugsme.
Janem véra, ka visam ir sava Dieva ieradita vieta, arT Siem aspektiem, un viss atrodas
dieviskaja hierarhiskaja lidzsvara. Tadel visam ir jadod gods, kads tam pienakas —
“Tad dodiet keizaram, kas keizaram pieder, un Dievam, kas Dievam pieder.” (Mateja
22:21)

Kas tad ir ta gariga miizika, kura pieder Dievam?

1) “Iesakuma bija Vards, un Vards bija pie Dieva, un Vards bija Dievs” (Jana
1:1). Bet vards — tas ir gan gaisma, gan skaitlis, gan burts, gan skana! Proti, Dievs ar
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savu Vardu, caur Vardu — Savu Dievisko Personu — no neka radija visu. Un tamdgl, ka
Gaisma, Skaitlis, Burts un Skana ir tas saites, no kuram sastav §1 pasaule, ta ir ta tiraka
dieviska energija, kura caurauz visu universu, §is ir RadiSanas rakstu rullis, kura Dievs
ieraksta Savu radfjumu vardus. Citiem vardiem, miizika, lai gan nav radita bitne ar
savu neatkarigu esamibu, tomér sakotng&ji péc izcelsmes ir Dieviska.

2) Gariga muzika — ta ir ta Mazika, ta Harmonia Mundi, kuru Dievs Svétais Gars
atsedz, atklaj caur engeliem un svétajiem ka mierinajumu pasaulei.

3) Ta ir mizika, kuru rada Svéta Baznica — lai arT uz zemes DievkalpoSana biitu
miiziga! — rada péc Debesu, ne s pasaules mizikas [1dzibas, pamata turot /izgsanu
nevis sapnosanu, pirmtelu, arhetipu, nevis pasizteiksmi vai autora iegribu.

Lai arT cik garigi nenobriedis biitu miizikas autors, vina balstiSanas Vienotas
Svetas Apustuliskas Baznicas tradicija, tas muzikalajos pirmt€los, tik tieSam stiprina
vina “mizu” un reali pacel to vinas patieso uzdevumu augstumos. Jo miizika péc savas
dabas un izcelsmes jau sakotngji ir dieviska, gariga. Tapec, pildot savu augstako sttibu,
ta uztur un stiprina misu saikni ar Debestm, raisot no pasaules sait€m.

Lai gan muzikas pasaulé arhetipu ir daudz un to iespaids uz dv@selém var bt
pat diametrali pret&js (piem., dieviskais un vina parodija — sataniskais arhetips), tacu
So savu augstako siitibu sp€j veikt vienigi gariga, proti, Baznicas miizika, kura viss
fiziskais un dv@seliskais ir hierarhiski paklauts Garam, no ka savukart organiski izriet
tas aréjo formu Ipatnibas, ka arT prasibas pret Sadas miizikas izpildjjumu.

Lai ltig8ana biitu spéciga, koncentréta, briva no pasa lidzgja kaislibam un démonu
ietekmes (sapnu, griitsirdibas, eiforijas vai citadi), savos dziedajumos Baznica ievéro
noteiktus garigas miizikas principus:

1. Garigai muzikai jabiit konsekventi vokalai (bez instrumentu pavadijuma):

a) “Kapéc Davids sajauc spéli uz instrumentiem ar Dieva Vardu? (..) Liras un
arfas ir satana izgudrojums, lai pavedinatu cilvékus. Tap&c Davids ir sajaucis spéli uz
instrumentiem ar Dieva Vardu, lai ar satana pasa ieroci sadragatu vinu un padzitu,
tapat ka gadijuma ar Saulu.”? No Baznicas viedokla $is varétu but viens no labakajiem
argumentiem par labu instrumentalajai miizikai gan Vecaja Deriba, gan vispar. Dievs
pielava Vecas Deribas jiidiem izmantot mizikas instrumentus vigu kiitruma, jiitu
miesiguma un raupjuma dgl, tadgjadi gribédams tos stiprinat vinu nespeka un noverst
no elkdievibas, tapec spélet uz ,,nedziviem” instrumentiem piedien berniem vai jidiem,
kuri joprojam nav nakusi pie prata. Vel 12. gadsimta Akvinas Toms raksta: “Misu
baznica nepienem miizikas instrumentus, lai neliktos judofiliska. Turklat (..) instrumenti
drizak kairina sirdi neka noskano to uz labo™, ta¢u tagad beidzot drikst cildinat Dievu
nevis ergelu skanas, bet ar cilvéka balsi*. “Tagad” — t.i., kop§ Jézus Kristus ir dzimis ka
Cilveks un caur to darfjis cilvéka miesu dievisku, potenciali svetu;

b) ja Vecaja Deriba attelot Dievu bija stingri aizliegts, jo neviens nekad Vinu
nav redzgjis ka fizisku biitni, tad pec Kristus iemiesoSanas tieSi neatt€losana kliist
par Baznicas kanona parkapumu un herézi. Gluzi tapat ir ar Dieva slavéSanu muzika:
kops Jezus Kristus ienaksanas pasaulé Sava Dieviskaja un Cilvéciskaja pilniba, kops
cilvéces glabsanas caur Vina fizisko navi un fizisko augSamcelSanos, vél vairak —
kops savienoSanas ar Kristu Dieviskaja Euharistija, cilvekam pateicibas un lugSanas
izteikSanai vairs nav vajadziga instrumentu starpnieciba — tas beidzot ir noiets etaps.
Savukart Jaunaja Deriba “Dievs (..) jums dod vienadu pratu sava starpa Kristi Jezi, lai
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jus vienpratigi viena muté slavétu Dievu, misu Kunga Jézus Kristus Tévu.” (RomieSiem
15:5-6) Un ta ir ne tikai vispilnigaka Dieva slavé$ana, bet arT vokalas un vienbalsigas
miizikas apologija.

2. Garigai miizikai jabut konsekventi monodiskai jeb vienbalsigai — taja nav
pielaujami intervali un akordi, t.i., vairaku skanu augstumu vienlaicigs skangjums; arl
korim jabtt péc iespgjas viendabigam — tikai viru vai tikai sievieSu — un jaskan nevis
oktava, bet unisona:

a) garigds miizikas monodija, unisons — lidztekus Iinijai ikona — lauj saredz&t
un sadzirdét neredzamas Gara pasaules kustibas kontliru, miizigds Gaismas staru
projekciju, trajektoriju, aprisi. ST linija delikati iezZimé dieviskas pasaules robezas,
pietuvojoties tam gandriz ciesi klat, tacu §T pasaule neienak cilvéka dvesel€ ar varu, ka
to dara démoni. Neredzama un nedzirdama pasaule — gluzi ka Iinija, plakne — nemet &nu,
tacu caurstravo, viscaur izgaismo miisu sirdis, tas sakartojot un norobezojot no €nainas
tumsas. Ja viens skanu punkts vai kustiba skanu telpa no punkta uz punktu nesagroza
§1s telpas apjoma uztveri un nemet &nu, tad vairaki vienlaicigi skanosi punkti sasaurina
§1s telpas bezgaligumu Iidz §T intervala apjomam un rada gaisménas glezniecisko,
trisdimensiju telpisko, vieliski materialo, redzamo, tac¢u skietamo telpiskumu;

b) visa gariga miizika principa ir monodiska, iznemot dazas dogmatiski muzikalas
koncepcijas (Etiopijas, Gruzijas un viduslaiku Krievzemes polifonija, ka arT grieku
ison). Vienotaja Svétaja Baznica (Iidz 9. gs.) lietoja tikai un vienigi unisonu.

3. Gariga miizika veidojas saskana ar Baznicas tévu macibu:

a) tas temps nedrikst bit ne atrs, ne 1ens;

b) dinamika — ne skala, ne klusa, nav pielaujamas ari nekadas dinamikas
izmainas muzikas pliduma laika;

¢) dziedajuma diapazons neparsniedz Dieva dotas balss dabisko apjomu (no G,
-D!'lidz G_—-D?);

m

d) pulsam jabut lidzenam, mierigam, precizam, tadam, kads tas bija, ir un bs,
kops$ pasaules radiSanas Iidz pat pédgjai dienai miziba (cilvéka optimalais pulss ir 60
sitieni mintité — un ta ari puls¢ sirds, kas ir ligSanas un Dieva miera pilna).

4. Dziedajumam jabut garigi, dvéseliski un fiziski savaktam, izlidzinatam,
izlidzsvarotam, Iidzenam, plistosam, vijigam, nosvértam, izturétam, pakapeniskam,
nesteidzigi mérktiecigam bez p€kSniem Iecieniem vai citam fiziski dveseliskajam
izpausmeém.

Tas ir ka Paradizes upe, kura pliist svinigi, rami un sp&cigi — starp zemi un Debestm
(un tapat ka Jordana — abos virzienos®).

5. Balss skanéjums (pozicija, elpa, dziedaSanas maniere) nedrikst biit koncertisks
vai teatrals, tads, kurs tver cilvéka jutu spéles gaisménas un dzimumu impulsus. Tam
jabiit dabiski viengabalainam, janoskano cilvéka trisvienigo biitni uz ligSanu, jabit
“atvértam”, linearam atbilstoSi gariga dziedajuma ikoniskajai linearitatei, vislabakaja

nozimé instrumentalam, pretgji miesas un dvéseles “vokalajai”, “cilvéciskajai” dabai
— ja ta zaudg vienotibu ar garu.
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6. Baznicas gariga mizika strukturéta péc “astonbalsibas”® principa (gricku
val. — oktouyog, baznicslavu val. — ocmoriacue) — astonu skankartu (grieku val.
— myot, latinu val. — foni, baznicslavu val. — miacer) jeb dziedajumu struktirmodelu
un vienlaikus astonu intonativu formu summaro tipu sistéma, kura ir dievkalpoSanas
muzikalais pamats un Baznicas dziedajumu galvenais veidoSanas princips:

a) kop$ Baznicas iesakuma visa kristigaja pasaulé astonbalsiba kluva par
dievkalpojumu dziedasanas kanonisko pamatu, tatu miisdienu astonbalsibas koncepcijas
autors ir sv. Damaskas Janis (1 780.g.);

b) Baznicanedglas kalposanas loks ir saistits ar noteiktu balsi — vienu no astonam.
(Skaitlis astoni bibliskaja izpratn€ saistams ar astoto dienu, kas seko septinam radisanas
dienam. Saja diena péc Radiianas iesakas pasaules vésture, $aja diena, nakamaja péc
judu Pashas, notika Jezus Kristus AugSamcelsanas, un s ir gaidama nakamas muzibas
diena, pedgjais eoms, kurs iestajas pec Kristus Otras Atnaksanas un Pastaras Tiesas.)
Tadgjadi veidojas astonu nedelu cikls, kura balsis nomainas no pirmas lidz astotajai.
Baznicas gada ietvaros — no nakamas dienas peéc Trijadibas svétku nosléguma lidz Liela
Gavéena sakumam — tiek izdzivoti sesi $adi cikli. Septita cikla vieta ticigie gatavojas
savu dvéselu navei kopa ar Kristu Lielaja Piektdiena, lai augsamceltos 1idz ar Vinu
tre$aja diena. Astota cikla laika aug$amcelusies dvésele ¢etrdesmit dienas gaviledama
mit $aja pasaulg, lai kopa ar Kristu paceltos DebesTs, un lai atjaunota, lidz ar Svéta Gara
nonaksanu Trijadibas diena, uzsaktu jaunu astonbalsiga loka izdzivosanu liturgiska gada
garuma. Sis dv@seles svétcelojums ari ir astonbalsibas kodols, kura mistiskais centrs ir
Lieldienu Gaisa nedgla starp Pashu un Antipashu, kura §1s astonas balsis mainas katru
dienu;

c) astonbalsibas sist€mas ietvaros visi balsu modeli ir nesaraujami saistiti sava
starpa. Taja pasa laika katrai no balstm piemit ne tikai skankartas un intonaciju savdabiba
un raksturigais melodisko segmentu kopums, bet arT Ipasa garigi svetiga ietekme. Vel
vairak — §Ts astonas balsis ir [igSanas astonas Skautnes.

7. Pats svarigakais garigas muzikas princips ir tas balstiSanas arhetipos, kas
nosaka dziedajuma linijas veidoSanos un ir nesaraujami saistiti ar astonbalsibu:

a) lidzigi redzamajam t€lam — ikonai, kura ir neredzama Pirmt€la lidziba, §is
pasaules Baznicas llig§anas skanu linija neaptverami jutigi atdarina Debesu Baznicas
jubilacijas locfjumu. Tacu ne zemes, ne Debesu dziedasana nekada gadijuma nav
bezvardu vokalize: Dievs ir Vards, tadél dzivudaroSais Dieva vards, Vina slavé$ana
un liig8ana arf ir tas vards, no kura izaug Debesu miizikas dvésele un pasaules miizikas
miesa;

b) kavardair burti, zilbes un sava noteikta gramatiska struktiira, ta arT dziedajuma
linija sastav ne tikai no atseviskam skanam un to secibas, bet arT no noturigiem
motiviem, intonacijam, skanu segmentiem, kuri ir §1 skanosa ,,varda” saknes, piedekli,
priedekli, celmi, galotnes, izskanas. Savukart motivi stingri seko sakrala teksta burtam
un garam, teikuma un frazes konstrukcijai, ka arT ligsanas ritmiskajai un jédzieniskajai
kustibai. Tadgjadi melodiskas Iinijas kustiba ir stingri reglament&ta,— viss vai gandriz
viss ir paklauts hierarhijai un astonbalsibai, vél vairak — visi Sie motivi, mikroelementi
jau ir uzrakstiti pirms piecsimt vai tuksto§ gadiem! Tacu — kads brinums! — tiesi $aja
pasizteiksmes ierobezotiba rodas patiesa ieksgja briviba un katra kanoniska dziedajuma
neatkartojamiba visu So gadsimtu garuma; paklausiba un pazemiba dava dzilu dvéseles
mieru un garigas jaunrades prieku. So paraugu dieviska, parcilvéciga genialitate, to
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izvéles iesp&ju briviba un neizsmelama bagatiba, piclictojot (pat iedziedot vienu un
to pasu sakralo tekstu) prasa augstu profesionalismu, kompozicionalo meistaribu un
sniedz milzigu radoSo gandarfjumu;

c) svarigi pieminétarto, ka arhetipi (melodiskas Iinijas uzbiives strukttirvienibas)
dazadas nacionalajas Baznicas kulttiras var atskirties — ta tas ir bijis un biis, — galvenais
ir nevis ta senums un ar¢ja atskiriba vai lidziba, bet pats uzbiives princips: miizikas
segmenta atbilstiba varda segmentam. TieSi Sis princips nelauj krist kardinajuma
piedévet sev raditaja godu, “klut ka Dievam” (p&c 1. Mozus 3:5), noskirt sevi no
dieviskas hierarhiskas pilnibas. Paklausiba §im principam pacel lidz neizsakamajai
skanu Paradizei;

d) attieciba uz nacionalo aspektu garigaja kultira — ir jaatzimé, ka tickSanas uz
nacionalismu liek zaudét garigumu, bet paradoksala karta — jo stingraka ir atbilstiba
arhetipam, jo kultira ir nacionalaka.

8. Dievkalpojumos dziedajumus dzied antifonari, t.i., divi klirosi (kori) dzied
tos pec kartas, pie kam pirmais koris simboliski parstav Debesu Baznicu — engelus,
svetos, ticiba miruSos kristieSus, bet otrais koris — §Is pasaules Baznicu; abu koru
kopkoris parstav visas Baznicas nedalamo pilnibu.

9. Garigaja miizika iek$gja pilniba un perfekcija izpauzas ari aréji, t. sk. pieraksta
forma: tanav tikaimelodiskas ITnijas ar&jas kustibas fiksacija, bethieroglifs, noslépumaina
zime, brinumainais Debesu Zests. Pirmbaznicas muzikalas notacijas (zimju, neumu,
“aku” u.c.) raksturiga ipatniba ir arhetipu un notacijas zimju konceptuala vieniba —
arhetipiskie motivi atklaj savu nozimi vienigi blakuseso$o zimju vai motivu konteksta.

Visi Seit minétie principi (vienlaikus arT kriteriji) — ka arT visu to kopums — ir
garigas miizikas ka pilnigas lugSanas askézes izpausme. Tie ir raditi, lai stiprinatu
kristiesu ticibu, garigo veselumu un vinu kopigo lagsanu, lai atvairitu no ludzosas
sirds katru juteklibu, kaislibu, pastiksmi un eiforiju. Sie principi ir tipiski visa apustulu
dibinataja Baznica, neatkarigi no nacionalo tradiciju dazadibas, un ar laiku — ja Dievs
svetis — bus tipiski arT Latvija.

v
Baznicas muzikalas Tradicijas teorétisko un praktisko pétijumu mérkis ir:

nevis atdarinat, “atdzivinat”, restaurét kaut ko varbit pat genialu, tacu “Sim laikam
neatbilstosu un neaktualu”,

nedz arT, ejot Iidzi §Ts pasaules garam, katru reizi radit ko “jaunu”, kas noliedz
iepriek§€jo — jo bez Baznicas dzivajam sakném, dzivas ticibas un tas pareizas
apliecinasanas $is “jaunais” ir nedzivs, neaugligs, sava biitiba sekulars —

bet turpinat So Tradiciju, dzivot taja arT 21. gadsimta,

mekl&t un rast taja savu latvisko arhetipu,

lai dziedatu Dievam miZamjaunu dziesmu’ —

tadu, kuru iedzied pats Svétais Gars,

Kas caur sv@tajiem ir davajis mums Savu dievisko arhetipu,

kurs izlidzsvaro un vieno ar miizigo

dziesmu, kas dzimst $aja bridi.
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ATSAUCES
1

Xpucmuancmeo: Inyuxnoneouveckuil croéaps ¢ 3 momax, T.2. / Pen. xon. C. C.
AgepuHiieB (Tnas. pex.), A. H. Memxos, 0. H. Tlomos (3am. tiiaB. pexn.). Mocksa:
Hayunoe wusnarensctBo «bonbmas Poccuiickas sHuukioneaus», 1995, cc. 141-
142.

Vardams Arevelci (1198 — 1271), arménu teologs un enciklop&dists. No krajuma
“Zhlank” (Sarunas), Matenadaranas biblioteka, rokraksts Ne 750 (No: ApeBmarsia
A. (2005) Teopuu cpemHEBEKOBBIX TIacoB. B: Myswikanvrnas Axademus, Nel, cc.
208-210.)

Thomas Acquinas. Quaest. 95, Art. 2 In: Thomas Acquinas. (1923) Summa
theologica. Editio altera Romana ad emendatiores editiones impressa et noviter
accuratissime recognita. Roma: Forzani, 92 p.

Woann 3naroyct, cBsatutens. becema na Ilcanmer: nHa Ilcamom 149 (cc. 553-
556, 554-555); na Ilcanom 150 (cc. 556-559, 558). B: Teopenus ceamazo omya
nHawezo Hoanna 3namoycma, Apxuenucxkona Kouwcmanmunononsckaeo, T.5,
kH.2. C.-IlerepOypr: Uzmanue C.-IlerepOyprckoit [lyxoBHoi Axamemun. 1889.
(mepenievarano: IlonHoe cobpanne TBopenuii ¢B. Moanna 3naroycra, B 12 T1. T.5.,
kH.2. Mocksa: UzgarenscTBO «3maroyct», 1996

“Kas tev bija, jura, ka tu bégi, un tev, Jordana, ka tu griezies atpakal?” (Ps. 114:5).
Atbildi skat. Jezus Kristus KristiSanas svétku ipakor dziedajuma (rita dievkalpojuma
tropars péc kanona tresas dziesmas) (Deewkalposchana desmit leelajos Pareiziticigas
Draudzes gada swehtkos. Riga, pie Ernst Plates, 1884, 72.-73.Ipp.).

Autora brivs tulkojums. Astonbalsiba Seit neapzimé astonbalsigu daudzbalsibu, t.i.,
miiziku, kura vienlaicigi skan astonas partijas.

7 Skat. Ps. 96:1.
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Pateicibas aizltigums misu Kungam Jézum Kristum: 159.- 195. Ipp.

Pateicibas aizluguma dziedajumi
The Chants of Thanksgiving Service

Sv. Pashas - Jézus Kristus Augsamcel§anas svétku - tropars, 5. balss:

Kris-tus no mi-ru-Siem aug-$am-cg - lies, na - vi ar na-vi

A A== v [

iz-ni-ci-na - jis un tiem,kaska-pos, dzi-vi-bu da-vina - jis!

( 3 reizes )

Své - tais Dievs, Své - tais Spe - 1 - gais,
0 — ‘ ‘ ‘ | — ‘

P’ A I Vf} L } } } } I - }. I I I I I .II
o=  — - — e - -
Sve - tais Ne - mir - st1- gais, ap - Z€ - lo - jies par mums!

( 3 reizes )
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8. balss:

s1s!

be

Tévs, Kas e si De

su

nak Ta-va Val - st - Dba, Tavs

lai

top Tavs vards,

Sve-tits lai

SIS,

be

ka De

tiek

no

lai

prats

0
A

Virs

&y~

mes.

V49

un

dien

SO

dod mums

mai - zi

Miu - su

die - ni§ - ko

pa

- Su

mu

dod mums

pie

- kiem. Un

nie

rad -

pa

- do-dam sa-viem

mes pie

a -1

bet

di

kar

ie ved mis

ne

na.

lau

mus no

{1

pes

at
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Pateicibas aizligums misu Kungam Jézum Kristum: 159.- 195. lpp.

4

Ps. 136. - Pateiciba Dievam par Vina Zélastibu. Jeruzalemes Templa dziedajums
CE
I I I I I I I IT I
&8 o o o - R - g
) w S~
Tei - - ciet Kun - - gu, jo Vips ir
WV
— —H] . | @

o e~ -

— OO0

laip . = = - nigs:

L — _ -
Vi - - na 78 - las - t1 - ba
) R ; 3 ; v
/L } } T D] N I N h I } I = i I I ii
pa - liekmu- 71-gi, al-le - Iu-1i- jal
0 | | = Yw
A | | I — i ——— 1 j = } i
3 - = : :
pa - lieckmi- 71-gi, al-le - lu-i- jal

| I | - = I
I & i ® o g o & ;‘
Tei - ciet. vi - - su die - - vu
0 ) . ) MWW
b4 I L | T I T I
= =E ] }

| I | i,.l A‘
— — =" — -
Tei - ciet. vi - - su  kun - - gu
9 f | t T T il
e = ] | @
DR I S
Kun - - - - gu
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LA = K

[ £anY

lus brT - nu- mus,

lie

ra

Kas da

nu,

Vi

Vins:

gi

Vie

ar gud

be - sis

de

Kas

ra

N
N
I

| I = )

[ FanY

pla

iz

i - de-niem

mi par

V49

Kas

o @

jis:

dek - [us

sp1

los

lie

Kas

e @

jis:

di

ra

da

val

lai

i,

Sau
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Pateicibas aizligums misu Kungam Jézum Kristum: 159.- 195. lpp.

die

da

val -

lai

un zvaig-znes

ne - si

e @

nak

sai dzI - va-jai

vi -

bu

11 -

ba

dod

bai:

vu

Die

ciet

be

De

€

1
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ajums

dzied

Zimju

ja’

lui

le

al

ja’

Iu

le

Al

va

sla

ja’

Iu

le

al

Te

Dievs!

vim,

ajums

dzied

zZimju

ekteénija

®

0

O]

=

O

jies!

lo

10
>N

ap

Kungs,

ZAY

Tev,

O

Kungs!

[IO

men.
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Pateicibas aizligums misu Kungam Jézum Kristum: 159.- 195. lpp.

4. balss:
\2

9 I — ; T ; ; ; t ]
y 4 1D I T I T y I I I I T y T ]
[ v W ID) I I I I I I I I I I I I ]
B T T S R S S

Dievs Kungs ir pa - ra - dI - jies mums,

) ' '

A T T ; T f f T ; T f ]
[ fan) I I I I I I I I I I I |
o o s & & & T R — - !

~__ ¢ — . _—
sve - fits lai ir, Kas nak

) ;

i 1 ——— Al |
[ fanY I I I I i |
SV 7 P & I I 1 |
) e o - - o -©

v _
Kun - ga var - - - - da.
pateicibas tropars, 4. balss:
\%

9 I . t . T T . t ]
y 4 1D I T I I I I T ]
[ v W 1) I I I I I I I ]
—\.j’—”—kd-}—.l—d—l—a—d—d—'

Mes, Ta - vi ne - cie - ni - gie kal -  pi, Kungs,
v

Q f — f f T ]
7 I I I I I I ]
[ £an) 1@t | I = o I |
}j’ Ll [ ] I () 1

pa-tei-ci-ba par vi-su, ko e -simums da - va - jis,

H [ , ‘ , M

p’ A I I T T y T I I [— y T T T T ]

[ I I I I I I I I I I I I I I ]

S ‘I I I g !

go-di-not,Te-vi sla-vé-jam,tei-camun  pa - tei - ca-mies un Ta-vu
\%

9 f H f T — L T ]
(e ‘ ‘ ‘ | — 1 1 | !
Q—M—d—d—q f dva\ = o !

78l - sir - di - bu cil - di - nam dzies - mas un

0 , — M | \ — , ,

p’ A T T y T L T I I KT T T — y T ]
7 } } } } ‘\ } i \. T I I I I I ]

z e — ™ S — ™ = ' m—
. . v .
pa-ze-mi-ba sirs-ni-gi sau - cam: gods__  Te - vim,
0 | +— + +
————— == 1 4
DY) = [ 4 (o]
mi - su Lab-da - 11 - t3j un Pes - t1 - tgj!
(2 reizes)
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3. balss:
9 j — j j — f Nt T m
é IE \[ I I I I I I | A I )
v .
Sla-va T&-vamun Dg&-lam un Sv& - ta-jam Ga - ram.
Q. j +H - l T j f T f . ]
Z%[I‘I [ﬁ:,\f&'ﬁj.‘je‘:'
D) ~—
Ta-vas la-bes-ti-bas da-va-nas sa-né-mu-§i bez no - pel - na,
/) | |
o | I I I I I ]

mes, ak Val -di- taj, ka ne - cie - nT - gie kal - pi, pie Te - vis

0O . ; M . | | . | . — v,
p ) f — — i i f —— f —— —
y AW b I I I I I I [ I ’ I I I I I ]
D) ] g ] ] ~—

stei-dza-mies  un pa - tei-ci-bu pie - ne - sam un

N

4 A 4
o L I I I I I A I I T Il |
[ [ I I I [ I I I |
0 I Il |
v © 1 |
gods Tev, ak, vis - Z& - IT - gais Dievs!
3. balss:
ﬁ | | | A
P’ A I I I I T I I N1 T |
é E I T “\ | I I \' | I 1
[ . . ~_
Ta-gad,vien-mérun mii-7z1-gi mi - Zam. A - men.
0H | i , | | , , Y
7 = | ——1— 1 1 i !
%{1 = E—|
DY) ] ] ] ] ——
Die - va-dzem-dg€ - ta - ja, Tu, kris-tie - Su Pa - I1 - dze!
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Pateicibas aizligums musu Kungam Jeézum Kristum: 159.- 195. lpp.

A | | | | | | | 4 v |
P’ A | | | | | I T | | I LI | ]
%:{il ) ‘ — ] ‘ | ‘ —
v . . . .
Mes, Ta- vi kal- pi, Ta-vu aiz-sta-vi-bu sa - né-mu- §i, uz
H |
o I

| 1HER
| YHI
NI
| 1HEN
L
ML

Te - wvi pa - tei - cI - ba sau - - cam:

|

liks - mo - jies, Vis - skis - ta Die - va -dzem - de - ta - ja

H , | | , | o , —
P’ A I T y I I I I I L I T L ]
V 4% I'V\ I I } I | I & I I I I |
@ ® i =K I
)
Jau - na - va, un ar Sa-vam lag - Sa - nam
0 ‘ | ‘ ‘ M ‘
o I I I T I I T y I ]
I I I I I I I I |
Z%:[I I o i i
[y ] ] ~—
glab mis vien-mér no  vi - sam be - dam, Tu
h | | | P | | 4 A 4
o I I I L I I I I I IR I I Il |
[ I [ I I I I I I I |
D) S_— ©
vie - nl-ga at - ra Aiz - sta - vel
prokimens, 4. balss: zimju dziedajums

/) | |
SF==r: =

Es dzie-da - Su Kun-gam, Kasda - ra man la - bu, es

0 | , | |
@’ b | : e = !
I O AU A i
Q) . .
dzie - da - Su Vis-augs -ta - ka Kun - - ga
0 | | R ‘ ,
A ‘ | — — — j I i
var - - - - - - - dam!
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(prokimena pants:)

) |
o }
D)

vu

Ta

sirds Iiks - mo - sies par

Ma - na

glab

Tz
Al

lui ja, al le - lui ja, al le

le

IO|

ja!

Iu

O

ar ta vu  ga

Un

Tev,

va

Sla

[ fan Y

Kungs,

TPl
O

Tev!

va

sla
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Pateicibas aizligums masu Kungam Jézum Kristum: 159.- 195. lpp.

Kungs, apZzelojies! (40 reizes)

o>

e ———

I
I
&
L g

Kungs ap-ze-lo- jies,Kungs ap-z&-lo- jies, Kungs

(@) &+ To)

ap - 78 - lo - jies,

+ I + L +
| — — i
| & Ir | T &

Kungs ap-z&-lo-jies, Kungsap-z&-lo-jies, Kungsap Z& -lo-jies, Kungs

QEc==t = —

ap-z&€ - lo- jies, Kungsap-z&-lo- jies,

Kungs ap-z& - lo- jies,

0
‘S R | | |
L- \Q_)V > I (] [ 2 r ] 7
Kungs ap - -z - lo - jies,
o |
b——— = = 1
I .
Kungs ap-ze-lo-jies, Kungs ap-z&-lo-jies, Kungsap - 7€ - lo- jies, Kungs
9 T ; ) ; ) ; 1
e | ! | ! | !
%{I | > W | > Y | >
(10) ap-z&€-lo-jies, Kungsap-z&€-lo- jies, Kungs ap-z&-lo- jies, Kungs
0 + +
7 1 i 1 i 1
%ﬁ 1 - m— pm—
ap-z€-lo- jies, Kungs apz€-lo - jies, Kungs ap - Z& - lo -jies,
) ;
‘S R | | |
L b}/ & I (] [ 2 [ J 7
Kungs ap - -z - lo - jies,
(10)
(7)
3)
0 —
A 1 — 1 — 1 !
o 2 o+ - re 2 ! |
>, [#) 1
Sla - va Te - vam un D&-lam un Sv€-ta-jam Ga - ram,
0 — ‘ ‘ ,
A j j j 1 1 j !
J%B—d—d—é‘—%&—d—.‘ o o |
ta - gad,vien - mér un mi-Z - gi mi-zam. A - men.
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0 —
y 1 I i
[ £an) = I Il |
AN"4 O T L I O] 1 |
U .o
Kungs, ap - Ze - lo - jies!
0
P’ A T 1}
Y _
A - men.
"Meldins 23. Davida dziesmas"
/) | \ 4 1 | | | P
o T I I N T I T I I I I T T ]
\. IT I I \. | I P | ,J } I
I I 7 1
) I
Tas Kungs ir man Gans, man ne - trukstne nie - ka.
Vv
| , N | | [ ,
; — ———= — — —]
SV I I I I I }
D)) T T i T T
Vip§ man liek ga - ni-ties uz za - lai-nam ga - ni-bam. Vips
)/ T S S T S S .
[ D] I I I [ I 77 [ I I I r J 1|
e — ! !
ma - ni va - da pie pa - l@-na @ - de-na. Vips
/) T } +H v ] ]
L 2 r — I — S ——
SV I I I I I I 1
D)) T T T i T
at - spir - dzi - na ma - nu dve - se - i, un
H | | | | [
P’ A I I I I I I L T 1
[ I [ I I 1
Y — — e ———— \ i
I () 1
) I
ma - ni ved uz tais-ni-bas ce-liem Sa-va Var-da la - bad
H | \ R | | | — .
A | S ——  ——— | — — !
— Lot ¢ L !
N— \
Jeb - Su__ es a-r1 na - ves ie-le-ja stai - ga- tu,
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Pateicibas aizligums musu Kungam Jeézum Kristum: 159.- 195. lpp.

H . | o Vo
T I I L I ]
o r————— e 5 —F — e ———
SV I I I I I I I 1
DY) T T T T i T
ta(d)Cu es lau - nu - ma ne - bis - tos, jo
/) | —t v | N 4 1 |
P’ A L L T T I I N T I T I ]
6 b FQ I I ,4‘ } } I \. IT I I I I |
\._)V } [#) & I st i o
Tu e - si pie ma - nis. Tavs koks__ un Tavs ziz - lis
2 — — ——
ﬁb—P—! o & & I 1 |
SV I et et () I 1
D)) T T
ma - ni ie - prie - c¢i - na. Tu
\%
H [ | | W
| - >y I I I T ]
| =l f
SV I I I I I
) T T i T
sa-tai-si ma-na prieksa ga-ldu pret ma-niem ie - naid-nie-kiem, Tu
H | | | [
i | — o——1 1 f
%&ﬂl — - L —— = 1
) I
svai - di ma-nu gal-vu ar el-lu,mans bi-ke-ris ir pa pil-nampie- liets.
A | N M | | | —t PR
A | i —— | F—— | — — f
— i e *— f
[ — !
Tie- $am, la - bums un 78 - las-ti-ba ma-ni pa - va-dis
\2
g ¥ o
= r & I | | |
ANE"4 I I I I } } \" - i i i
D)) T T T T i T T
Vi - su  ma - nu ma - Zu un es
H | | | , , ;
rh—=r | - — — 1 : i |
=V I I — i I ) < O II
) I
pa - lik-8Su ta Kun-ga na-ma vie - nu - mer.
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N>

N
I

Mgs aug-sti tei-cam Te-vi, 1s-te-no Dieva-dzem-de-ta-ju, kas e - si

N>

N N
A N

G s

cie-ni-ja-ma aug-stak par ke-ru-biem un sla-vé-ja-ma daudz augstak par

n \2
7 T T T 'y — - f . N— - |
Y 4 I \\, I \\’ I D h \\I I I T T I )
1 P e |
se - ra-fiem,kas jau-na-vi-ba Dievu—Vardu e-si dzem-dé-ju- si.
0
b 4 N\ ]
V 4% I I
| 1
Sla -va Te&-vam un Dé-lam un Sve - ta - jam Ga - ram
v
9 N N I I I N ]
@ P —t— | —
I > —_ r s —]
ta - gad, vien-mér un mi - 71 - gi mi- Zam. A - men. Kungs
0
A N K I
%II“I o !
ap - z& - lo - jies, Kungs ap - z&€ - lo - jies, Kungs
0
b 4 I N N I T Il |
e | P P | I i |
% v I z —O O i |
ap - z& - lo - jies! Sve - - t1!
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Sv.Pashas tropars, 5 balss: zimju dziedajums
0 | N N \ o K
P’ A II‘ I T T N L \\, ]
SV II. e 1
.) . . v v .
Kris - tus no mi - ru - Siem aug - $Sam - c&@ - lies
H | I\ N N N | | I\
P’ A I \\, 1T T N I I \\, ]
fy>——= a e e e
U .
na - vi ar na - vi 1z - nl - €1 - na - ]IS un
[1.2.
H | I\ .\ I\ I\ N N | |
/- | P o R e S — = gl |
% T s b—|—d—d—- =
v . . .
tiem, kas ka - pos, dzi - vi-bu da-vi-na - jis!
[3.
H I\ | I\ A N N | ,
/- R | D —  — Ra—m— 1 1|
@p — @t L ‘!—P—H—‘—!‘ ! s i |
) Immm—
un tiem, kas ka- pos, dzT - Vi - bu da-vi-na - jis!
8. balss:
o) | — | | | ,
o I L I I I I ]
{>—1= e E—
.) . ..
Unmums da - vi -na -jis mi-z-go dz - vi - bu
0 | Ly L | ‘
o I T I T I I I Il |
[ I =i I I I |
@b—m—d—f—r—‘—‘—|—d—d—e—|—|
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tradicionals dziedajums

Dau - dzus ga - dus, dau - dzus ga - dus,
J, — T N | | L n
%@;ﬁﬁw—‘—o—:ﬂ
dau - - dzus ga - - - dus!
(2 reizes)
(3. reizi)
Q j j H K— T T T | ]
: | | i — I i i i  — |
‘@Hﬁ & & = I a\. \. IT I |
D) SN—

Dau - dzus ga - dus, dau - dzus ga - dus,
S, o] o n
U I 1 |

dau - - dzus ga - - - dus!
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Pateicibas aizligums musu Kungam Jézum Kristum: 159.- 195. lpp.

priesteris:

dziedataji :

psalmotajs:

priesteris:

ps.:

Pateicibas aizlugums
misu Kungam Jézum Kristum
Latvijas Kristigas akademijas
divpadsmitaja pastaveSanas gada
2005. gada 11. maija

SLAvAa SVETAI VIENBUTIGAI UN NEDALAMAI TRIJADIBAI
TAGAD, VIENMER UN MUZIGI MUZAM!

Amen.

Kristus no mirusiem augsamcélies,

navi ar navi iznicinajis

un tiem, kas kapos, dzivibu davinajis! (3 reizes)

Svetais Dievs, Svetais Specigais, Svétais Nemirstigais,
apZelojies par mums! (3 reizes)

Slava Tévam un D&lam, un Svétajam Garam

tagad, vienm@r un miizigi mizam. Amen.

Vissveta Trijadiba, apz€lojies par mums:

Kungs, $kistT miis no grekiem,

Valditaj, piedod miisu noziegumus,

Svetais, apmekl€ un dziedini misu vajibas

Tava varda dél.

Kungs, apzelojies! (3 reizes)

Slava Tévam un D&lam, un Svétajam Garam

tagad, vienm@r un miizigi miizam. Amen.

Miisu Tévs, Kas esi Debesis! | Svétits lai top Tavs vards, |
lai nak Tava Valstiba, | Tavs prats lai notiek | ka Debesis, |
ta ari virs zemes. | Miisu dieni$ko maizi dod mums $odien |
un piedod mums miisu paradus, | ka arT més piedodam saviem
paradniekiem. | Un neieved miis kardinasana, ||

bet atpesti mius no launa.

Jo TEV PIEDER VALSTIBA, VARA UN GODS

TEVAM UN DELAM, UN SVETAJAM GARAM

TAGAD, VIENMER UN MUZIGI MUZAM.

Amen.

Kungs, apzelojies! (12 reizes)

Slava Tévam un D&lam, un Svétajam Garam
tagad, vienm@r un miizigi miizam. Amen.
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Naciet, pieligsim | Keéninu, miisu Dievu.
Naciet, zemosimies un pieliigsim | Kristu Kéninu, miisu Dievu.
Naciet, zemosimies un pieliigsim | Pasu Kristu, Kéninu un miisu Dievu.

(Ps. 136: 1-9, 25, 26)
Teiciet Kungu, jo Vins ir laipnigs: ja, Vina Zelastiba paliek miiZigi, alleluija!

Teiciet visu dievu Dievu: Vina Zelastiba paliek miiZigi, alleluija!
Teiciet visu kungu Kungu: ja, Vina Zelastiba paliek muizigi, alleluija!
Vinu, Kas dara lielus brinumus: Vina Zélastiba paliek miizigi, alleluija!
Kas debesis ar gudribu radijis: ja, Vina Zélastiba paliek muzigi, alleluija!
Kas zemi par ideniem izplatijis: Vina Zéelastiba paliek miizigi, alleluija!
Kas lielos spideklus radijis: ja, Vina Zelastiba paliek miiZigi, alleluija!
Sauli, lai ta valda diena: Vina Zelastiba paliek muzigi, alleluija!
Meénesi un zvaigznes, lai valda nakti: ja, Vina Zélastiba paliek muzigi, alleluija!
Vins dod baribu visai dzivajai radibai: Vina Zelastiba paliek muzigi, alleluija!
Teiciet Dievu Debesis: ja, Vina Zelastiba paliek miizigi, alleluija!
Alleluija!
(118. psalms)
Teiciet Kungu, jo Vips ir miligs un Vina z&lastiba paliek muzigi!
Tadgl lai saka Isragls: “Tiesam, Vina z&lastiba paliek muzigi!”
Ta lai saka arT Arona nams: “Tie$am, Vina Z€lastiba paliek miizigi!”
Ta lai saka visi, kas Kungu bistas: “Tiesam, Vina z&lastiba paliek miizigi!”
Bailés un nomaktibas beédas es piesaucu Kungu, un Vins paklausija un mani atsvabinaja.
Kungs ir ar mani, es nebistos nenieka. Ko cilvéki man nodaris?
Kungs ir ar mani, lai man palidzétu;
Tadel es drosi noskatisos uz saviem ienaidniekiem, gaviledams uzvaras prieka.
Labak ir palauties uz Kungu neka cerét uz cilvékiem!
Labak ir palauties uz Kungu neka cerét uz dizciltigajiem!
Visas tautas bija aplenkusas mani, bet Kunga Varda es vinus izdeld&ju.
Vini bija apstajusi mani visapkart, bet Kunga Varda es vinus iznicinaju.
Vini lidoja ap mani ka bisu spieti, bet vini izdzisa ka uguns &rkskos.
Kunga Varda es vigus uzveicu.
Mani grstin’ grida, lai es kristu, bet Kungs man palidzgja.
Kungs ir mans stiprums un mana slavas dziesma, Vins ir mans Glabgjs.
Gaviles un uzvaras prieks atskan taisno teltis: “Kunga laba roka dara varenus darbus,
Kunga laba roka ir augstu pacelta, Kunga laba roka dara varenus darbus!”
Es nemirsu, bet dzivosu un sludinasu Kunga darbus.
Kungs mani gan smagi parmacTija, bet tom&r nenodeva navei.
Atdariet man taisnibas vartus, es ieieSu pa tiem un pateik$os Kungam!
Sie ir taisnibas varti, taisnie pa tiem ieies.
Es pateicos Tev, ka Tu mani paklausiji un esi mans Glabgjs.
Akmens, ko atmetusi namdari, ir kluvis par stiira akmeni —
tas ir no Kunga, un ir brinums miisu acTs.
Siir ta diena, ko Kungs devis: priecasimies un liksmosimies taja!
Ak, Kungs, jel palidzi! Ak, Kungs, lai labi izdodas!
Slavéts lai ir, kas nak Kunga varda! M@s raidam jums pretl savu svétibu no Kunga nama.
Kungs ir Dievs, Vin$ ir miisu gaisma. Raisiet deju vijas,
greznojieties pasi ar vitném un zalumiem un greznojiet ta arT altari [1dz pat ta ragiem!
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dz.:

priesteris:

|E| dz.:

Tu esi mans Dievs, es Tev pateicos. Es Tevi slavésu, mans Dievs!
Teiciet Kungu, jo Vins ir miligs: tieSam, Vina z€lastiba paliek miizigi!
Slava Tévam un D&lam un Svétajam Garam

tagad, vienmér un miizigi mizam. Amen.

Alleluija, alleluija, alleluija, slava Tevim, Dievs!

Alleluija, alleluija, alleluija, slava Tevim, Dievs!

Alleluija, alleluija, alleluija, slava Tevim, Dievs!

(liela ekténija:)

Miera un vienpratiba pieligsim Kungu.

Kungs, apzélojies!

Par mieru no Augsienes, par miisu dvéselu pestiSanu —
pieligsim Kungu.

Kungs, apZélojies!

Par visas pasaules mieru, par Svétas Baznicas Dieva pastavésanu
un visu vienotibu — pieliigsim Kungu.

Kungs, apZélojies!

Par Dieva sargajamo Latviju, par tas valsti, valdibu, tautu —
pieligsim Kungu.

Kungs, apzZélojies!

Par So pilsétu, par katru maisu dzimtenes pilsétu, novadu
un par tiem, kas ticiba tajas dzivo, — pieltigsim Kungu.
Kungs, apzélojies!

Par labveligu laiku, par zemes auglibu, par mieru pasaulé —
pieligsim Kungu.

Kungs, apZélojies!

Par tiem, kas pa zemes celiem, gaisu vai tideni celo,

par slimniekiem, cietjiem, glistekniem — par vigu pestiSanu
pieligsim Kungu.

Kungs, apzZélojies!

Lai Dievs Kungs zeligi pienemtu Debess upura vieta

no mums, Saviem necienigiem kalpiem,

So pateicibas liigSanu, ko més tagad pienesam un

laipnigi apz€lotos par mums — pieligsim Kungu.

Kungs, apzélojies!

Par Latvijas Kristigo akademiju, tas vadibu, pasniedzgjiem,
darbiniekiem un tas labdariem — pieliigsim Kungu.

Kungs, apZélojies!

Par tiem, kas ir nakusi akadémija, lai macitos Tavu vardu,
lai ticiba kalpotu Dievam, cilvékiem, Baznicai un T&vijai —
pieligsim Kungu.

Kungs, apzZélojies!

Par vinu gimenes locekliem, kas ir atbalstijusi vinu studijas —
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priesteris:

dz.:

pieligsim Kungu.

Kungs, apzZélojies!

Lai vini un mes tiktu glabti no nelaimém, dusmam un beédam —
pielugsim Kungu.

Kungs, apzélojies!

Aizstavi, glab, z&€lo un pasarga vinus un ms, ak, Dievs,

Sava zglastiba.

Kungs, apzZélojies!

Miisu Vissvéto, Visskisto, Augstiteicamo, slavéjamo Valdnieci
Dievadzemd@étaju un Miizamjaunavu Mariju

un visus svétos piemingjusi,

cits citu un visu savu dzivi Kristum Dievam nodosim.

Tev, Kungs!

Jo Tev pienakas visa slava, gods un pieltigSana —

Te&vam un D€lam un Svétajam Garam

tagad, vienmer un miizigi miZzam.

Amen!

Ceturta balss:
Dievs Kungs ir paradijies mums —
slavéts lai ir, Kas nak Kunga varda!
Pateicieties Kungam, jo Vins ir labs, | un Vina z¢€lastiba palick muizigi!
Dievs Kungs ir paradijies mums — |
slavets lai ir, Kas nak Kunga varda!
Tie ir apstajusi mani visapkart, | bet es tos izdeldeésu Kunga varda.
Dievs Kungs ir paradijies mums — |
slavéts lai ir, Kas nak Kunga varda!
Es nemir8u, bet dzivosu | un sludinasu Kunga darbus!
Dievs Kungs ir paradijies mums — |
slavets lai ir, Kas nak Kunga varda!
Akmens, ko atmetu$i namdari, | ir kluvis par stiira akmeni —
tas ir no Kunga, | un ir brinums misu acfs.
Dievs Kungs ir paradijies mums — |
slavéts lai ir, Kas nak Kunga varda!
Mes, Tavi necienigie kalpi, Kungs,
pateiciba par visu, ko esi mums davajis,
godinot Tevi slavéjam, teicam un pateicamies
un Tavu Zélsirdibu cildinam dziesmas
un pazemiba sirsnigi saucam:
Gods Tevim,
miisu Labdaritaj un Pestitaj! (2 reizes)

(3. balss:)
Slava Tévam un Délam un Svétajam Garam.

Tavas labestibas davanas sanémusi bez nopelna,
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priesteris:

ps.:

dz.:

ps.:
dz.:

ps.:
dz.:

priesteris:

ps.:

priesteris:

ps.:

mes, ak, Valditaj, ka necienigie kalpi, pie Tevis steidzamies

un pateicibu pienesam,

un, slavédami Tevi ka Labdari un Raditaju, saucam:

Gods Tev, ak, Viszeligais Dievs!

Tagad, vienmeér un miiZigi miZzam. Amen.
Dievadzemdgétaja, Tu, kristieSu Palidze!

Més, Tavi kalpi, Tavu aizstavibu sanémusi

uz Tevi pateiciba saucam:

liksmojies, Visskista Dievadzemdétaja Jaunava,

un ar Savam ligSanam

glab mis vienmer no visam bedam,

Tu, vieniga atra Aizstave!

Klausisimies! Miers lai ir ar visiem.

Un ar tavu garu.

Prokimens, Davida dziesma, 4. balss:
Es dziedasu Kungam, Kas dara man labu,
es dziedasu Visaugstaka Kunga vardam!

Es dziedasu Kungam, Kas dara man labu,
es dziedasu Visaugstaka Kunga vardam!

Mana sirds liksmosies par Tavu glabsanu!

Es dziedasu Kungam, Kas dara man labu,

es dziedasu Visaugstaka Kunga vardam!

Es dziedasu Kungam, Kas dara man labu,

es dziedasu Visaugstaka Kunga vardam!

Gudriba!

Svéta apustula Pavila efezieSiem siititas vestules lasiSana.
KlausTsimies!

Brali! Dzivojiet ka gaismas bérni.

Jo gaismas auglis viscaur ir labpratiba, taisniba, patiesiba,

un parbaudiet, kas Kungam tikams.

Nepiedalaities neaugligajos tumsibas darbos, bet labak celiet tos
gaisma. Protams, ko vini slepeniba dara, par to pat kauns runat.
Bet visu, kas tiek gaisma celts, apspid gaisma,

un viss, ko apspid gaisma, ir gaisma.

Tapéc ir sacits: uzmosties, kas guli, un celies augsa no mirusiem,
tad tev atspidés Kristus. —

Tad nu raugaities nopietni uz to, ka dzivojat:

nevis ka negudri, bet ka gudri; izmantojiet laiku, jo §Ts dienas ir launas!

Tapéc nepadodieties nepratam,

bet centieties saprast, kads ir jusu Kunga prats.

Un neapreibinaities ar vinu, no ka celas izlaidiga dzive,

bet topiet Gara pilni,

runadami cits uz citu psalmos, himnas un garigas dziesmas,
dziedadami un slavédami Kungu savas sirdis.

Pateicieties vienumer un par visu Dievam Tévam
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priesteris:

ps.:
dz.:

priesteris:

dz.:
priesteris:
dz.:

priesteris:

dz.:

priesteris:
dz.:

priesteris:

miisu Kunga Jezus Kristus Varda.

Un esiet paklausigi cits citam Kristus bijiba. (Efeziesiem 5:8-21)
Miers lai ir ar tevi.

Un ar tavu garu.

Alleluija, alleluija, alleluija!

Gudriba! Ar dievbijigu uzmanibu klausisimies Svéto Evanggeliju!
Miers lai ir ar visiem.
Un ar tavu garu.
Likas svéta Evangelija lasiSana.
Slava Tev, Kungs, slava Tev!
Tant laika, kad J&zus iegriezas kada ciema, te Vinam pretim
naca desmit spitaligi viri. Tie apstajas no talienes un pacelta balsT sauca:
“Jézu, Meistar, apz€lojies par mums!”
Un Vins, tos ieraudzijis, tiem sacTja: “Ejiet, radaities priesteriem!”
Un notika, ka tie, aizejot cela, kluva veseli.
Tad viens no tiem, redz&€dams, ka vin$ kluvis vesels, griezas atpakal
un skala balsT Dievu slavgja, nometas uz sava vaiga pie Vina kajam un
pateicas Vinam. Un tas bija samarietis.
Tad Jézus griezas pie ta un sacija:
“Vai visi desmit nav kluvusi veseli? Kur tad tie devini?
Vai cits neviens nav atradies, kas biitu griezies atpakal
un Dievam godu devis, ka vien §is cittautietis?”’
Un Vins tam sacija: “Celies, ej! Tava ticiba tev ir palidzgjusi.”
(Litkas 17:12-19)
Slava Tev, Kungs, slava Tev!

Kungs, apzZélojies! (40 reizes)

Slava Tévam un Délam un Svétajam Garam
tagad, vienmeér un miizigi miiZam. Amen.
Pieltigsim Kungu!

Kungs, apzélojies!

(Pateicibas liigsana)

Kungs Jézu Kristu, miisu Dievs,

Tu — visas z€lsirdibas un apz€losanas Dievs!

Tava Zz€lastiba ir neizmérojama un Tava cilvekmilestiba — neizdibinama!
Bijiba un savilpojuma més zemojamies Tavas godibas pricksa

un ka necienigie kalpi pazemigam sirdim

pienesam Tavai z€lastibai pateicibas ligSanu par labdari$anam,

kuras Tu esi davajis Saviem kalpiem,

un Tevi ka Kungu, Valditaju un Labdaritaju

slavgjam, godajam, dziedam un augstiteicam,

un atkal zemodamies teicam, un

Tavas neizmérojamas un neizsakamas z€lsirdibas d€] pazemigi ludzam:
ka tagad Tu esi klausTjis un z&ligi piepildijis Savu kalpu liig§anas,

ta arT turpmak dod visiem Saviem ticigiem, kas pieaug milestiba uz Tevi
un tuvakiem, un visos labos tikumos, Tavu labestibu iemantot.

Glab Savu Svéto Vienoto Baznicu
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dz.:

priesteris:

dz.:

priesteris:

dz.:

priesteris:

dz:

priesteris:

dz:

un arT mis, kas Tevi pielidzam, no visa launa.
Dod mums laimigu un mierpilnu mizu,
lai m&s biitu vienmér cienigi pateikties, dot godu Tev, Kristu,
ar Tavu beziesakuma esoso Tévu
un Tavu Vissvéto, Z&ligo un vienbiitigo Garu,
viena bitiba slavéjamo Dievu, un sacit:
Gods tev, Dievam, miisu Labdaritajam, miizigi miizam!
Amen.
(23. psalms)

Tas Kungs ir mans Gans, man netriiks nenieka.
Vins man liek ganities uz zalainam ganibam.
Vins mani vada pie paléna tidena.
Vins atspirdzina manu dvéseli
un mani ved uz taisnibas celiem Sava Varda labad.
Jebsu es arl naves ieleja staigatu,
ta(d)C¢u es launuma nebistos, jo Tu esi pie manis.
Tavs koks un Tavs zizlis mani iepriecina.
Tu sataisi mana prieks$a galdu pret maniem ienaidniekiem,
Tu svaidi manu galvu ar ellu, mans bikeris ir papilnam pieliets.
Tiesam, labums un Zélastiba mani pavadis visu manu miizu,
un es palik§u Ta Kunga nama vienumer.

Vissvéta Dievadzemdétaja, glab mds!
Mes augsti teicam Tevi, Isteno Dievadzemdetaju, | kas esi

cienljama augstak par kerubiem | un slavéjama daudz augstak
par serafiem, | kas jaunaviba Dievu — Vardu esi dzemd@jusi.

Slava Tev, Kristu Dievs, muisu ceriba, slava Tev!

Slava Tévam un Délam un Svétajam Garam

tagad, vienmér un miiZigi miizam. Amen.

Kungs, apzelojies! (3 reizes)

Svett!

Augsamcelies no mirusiem, navi ar navi iznicinajis

un tiem, kas kapos, dzivibu davinajis, Kristus, miisu istenais Dievs,
Savas Visskistas Mates, Rigas un visas Latvijas arhibiskapa
svetitajmocekla Jana un visu svéto ligsanu dél,

ms lai z&lo un glabj ka Labais un Cilvekumilotajs.

Amen.

Kristus no mirusiem augsamcélies,

navi ar navi iznicinajis

un tiem, kas kapos, dzivibu davinajis. (3 reizes)

Un mums davinajis miizigo dzivibu.

Klanamies Vina AugSamcel$anai treSaja diena!

Laimigu, mierpilnu miizu, veselibu un glabsanu, Dieva svétibu
visos labos darbos dod, Kungs, Saviem kalpiem

Latvijas Kristigaja akadémija un sarga tos daudzus gadus!
Daudzus gadus! Daudzus gadus! Daudzus gadus!
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Thanksgiving Service to Our Lord Jesus Christ
on the Occasion of the Twelfth Anniversary
of the Latvian Christian Academy on May 11, 2005

Summary

The article is composed of three parts and is relevant speaking in the terms of
the concept of the Latvian Christian Academy. It is directly connected to the twelfth
anniversary celebration of the Academy, its twelve years of discipleship, and expresses
Academy’s thanksgiving to our Lord Jesus Christ for the years passed and asking
for God’s blessing in the future in the very specific form of ecclesiastic service. The
article therefore is devoted to the exposition of the context, content and the form of
Thanksgiving service held in Academy on May 11, 2005, one day prior to the official
anniversary celebrations.

The first, theoretical part of the article explains the context of thanksgiving service
as a special type of service, and describes also the principles, the patterns (archetypes)
of spiritual music of the Church. The second part gives the musical notation of the
Thanksgiving service chants that are composed by the author following the mentioned
principles of spiritual music and being published for the first time here in Latvian,
while part three is the very body of the Thanksgiving service, pointing with numbers in
squares to the corresponding chant one section before. Following is the summary of the
first, theoretical part of article.

I. Thanksgiving service (also moleben, from Gr. Mrtavew, Lat. litania —
supplication, intercession, the offering of prayer) is a special order of service being
served additionally to the circle of daily services or outside of it. This ancient kind of
prayer service emerged in the first centuries during the foundation of the Church. Initially
it was part of the morning service but later became a separate act of thanksgiving. Its
further development came in both the Eastern and Western traditions of the Church in
the first millennium. Thus, for instance, the most earlier Western type of litany, the so-
called Kyrie-litany (5th-7th century) being adopted from the Byzantine tradition, grows
from an ektene — priest’s supplications where the singing congregation responds with
Kyrie eleison, Christe eleison a.o. In our time, the thanksgiving service published in
this article represents and continues the Eastern (Byzantine) tradition of service in its
“classical” — most complete expression (its “elaborated blossoming™).

The Thanksgiving service is a liturgical genre which definitely lives and develops,
and always includes some current events which reflect the urgency of life. Therefore
by its character the thanksgiving service is not of superficial substance but rather, it is
vital, applied and folksy; spiritually, emotionally, and structurally — highly simple, but
rich and enriching, dynamic, concentrated and charged.

The Thanksgiving service partly reproduces the sequence of the morning service;
the core of it are special prayers and chants — supplications, prayers for mercy, and
protection — to Jesus Christ, Mother of God and the saints in various needs that arise
from people’s everyday public and private life. The content of the thanksgiving service
includes all the needs of one’s life and reflects the content of a Christian life: from birth,
through death, to salvation and the inheriting of eternal life. Whatever the specific reason
for approaching God in prayer, the beginning of it always asks for God’s blessing for
every good work. But the closing of this work always gives thanksgiving to God
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for his benevolence and favor. Therefore the Latvian Christian Academy begins each
day of study and work with prayer, and at the end of the day’s activities the Academy
closes with thanksgiving. Exactly for this reason the opening of the celebrations of
the Twelfth Anniversary Jubilee of the LCA, as well as the Proceedings, is crowned
by a Thanksgiving service to Jesus Christ, celebrated by the priest of the Orthodox
Church, Alexander Shabelnik, in the Academy’s chapel on May 11th, 2005.

Although more than a year has passed since the celebration, the publication of
Thanksgiving service does not and cannot lose its significance and relevance because,
similarly to the fact that a service is the most complete, highest and profound form
of praying, this Thanksgiving service among other reasons gives the example of
thanksgiving pattern as well the understanding and idea of the Church as to what
exactly is thanksgiving to God.

II. The publication of Thanksgiving service is preceded by the chants of the
Thanksgiving service. This trinity: the order of a service, the words, and music, is
essentially relevant for the following reasons: 1) This service together with its chants
reflects and gives testimony to the homecoming of the Latvian Christian Academy as
a living spiritual organism to the Mother-Church, and obviously reveals the fruits of
Academy’s desire to seek spiritual truth. 2) The texts of the Thanksgiving service as
well as its chants, being part of the “genre” of this service, belong to the living Tradition
of the One Holy Apostolic (Orthodox) Church that has dwelt in the spirit of the of the
Academy for already several years. 3) The chants, together with the patterns of the
order of a thanksgiving service and hymnography, in their own way demonstrate the
example of musical pattern of the above mentioned Tradition, through the perspective
of the author’s liturgical-musical understanding and experience. The chants also show
the way to the Latvian pattern (archetype) of spiritual music and provides possible
examples for it.

II1. The interpretation of the term spiritual music requires a division between the
categories of soul (soulfulness) and spirit (spirituality). Modern secular consciousness
equates these two anthropological aspects and replaces one with another: e.g., the
spectrum of a person’s feelings, emotions, dreams and visions of soul is being identified
as the expression of a spirit thus devaluating the understanding of authentic spirituality
that emerges from the work of God’s spirit in a person. In practical experience the
distinction between soulfulness and spirituality is not achievable for the secular mind
ridden by passions. This ability to discern is inherent in the sense (mind) that it is in
unity with the Source of spirituality — the Triune God. Spiritual sense is formed by
prayers and purifying a heart; by the reading of Holy Scriptures; by being in touch with
the heritage of Holy Fathers; by the Eucharist; by taking part in the mystery of Service
and the incorporation of its constituent parts — hymns, icons, litanies. (It should be
added that the distinction between the soul and spirit doesn’t mean the denial of a soul,
— both the physical and soulish aspect are the steps in a spiritual hierarchy.)

Consequently, spiritual music is defined as music that is being created by the
Holy Church following the likeness of the music of the Heavens, not like the music
of this world. It is grounded on spiritual factors, such as prayer, and divine patterns
(archetypes), and not on psychological expressions (fantasy, self-expression, the
caprice of an author). The author of spiritual music grounds himself in the tradition of
the One Holy Apostolic Church, in its spiritual patterns so that the essence of spiritual
music may be realized in order to strengthen the person’s bond with the Heavens,
setting him free from the power of the world. Thus the specific character of forms and
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performances of spiritual music evolves from this general task. In its prayer chants
the Church abides by the following criteria or principles of spiritual music which
are typical in the whole Church founded by the apostles and are independent from the
diversity of national traditions:

1. Spiritual music should be consistently vocal (without instrumental
accompaniment).

2. Spiritual music should be consistently monodical or monophonical. There
cannot be admitted intervals or accords. In addition the choir should be as homogenous
as possible, namely, only men’s or ladies’ choir; it should sound in unison because
the monody of spiritual music, unison, (similar to a line in an icon,) allows one to
perceive the movements of the unseen world of the Holy Spirit, as well the trajectory
of the rays of eternal Light revealing the infinity of this space (in difference to several
simultaneously sounding musical points in a space that narrows the perception of sound
space to seemingly material three-dimensional musical space. All spiritual music is
monodical with the exception of some dogmatical musical concepts (e.g., Ethiopian,
Croatian and middle-age Russian as well the Greek ison). In the One Holy Church
(until 9th century) only unison was used.

3. Spiritual music is formed in accordance with the teaching of the Holy Fathers:
a) its tempo cannot be neither rapid nor slow; b) dynamics — neither loud nor silent
nor changeable; c) the range (diapason) of a chant doesn’t exceed the natural compass
of God’s given voice (from G, — D' through G_ — D?); d) pulse should be smooth,
untroubled, unperturbed, exact and precise (optimal pulse for a man is 60 beats in a
minute — so is the pulse of a heart in prayer, full of God’s peace).

4. Chant should be spiritually, soulfully and physically balanced, smooth,
flowing, moderate, deliberately targeted without sudden jumps or other physically-
soulful expressions.

5. The sounding of a voice (position, breath, the manner of singing) cannot be
theatrical, one that seizes the lights and darks of man’s game of feelings as well the
impulses of the sexes. It should tune a person’s triune being to prayer, it should be linear
according to the iconical character of a spiritual chanting.

6. The spiritual music of the Church is structured following the principle of
“octotonalism™' (Greek — oxtwiyog (oktoihos), Church Slavic — ocmoracue) that is
modes of eight scales (Greek — nyot, Latin — foni, Church Slavic — riacer) and at the
same time — the summary system of types of eight intonative forms that is the musical
foundation of a service and the main principle of forming the Church chants. From
the beginning of the Church in the entire Christian world octotonalism became the
canonical grounds of a service, but the author of the concept of modern octotonalism is
St. John the Damascene (T 780).

7. The most essential principle of spiritual music is its grounding on archetypes:
a) similar to an icon, which is the visible likeness of unseen Archetype (unseen
spiritual reality), also the sonic prayer line of the Church of this world inconceivably
sensitively echoes the jubilation line of the Heavenly Church. But that is not a wordless
vocalization: spiritual music stems from the pattern that God is Word b) the movement
of amelodic line is strictly regulated, — it strictly follows the sacral text, the construction
of a sentence and phrases as well the rhythmical and conceptual movement of a prayer.
All the motives and micro-elements have were written five hundred or even thousand
years ago; but in this obvious restrictedness of this self-expression there comes into
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existence the authentic and real inner freedom and the uniqueness of every canonical
chant. Obedience and humility gives profound peace for the soul and the joy of spiritual
creative work; ¢) musical archetypes (the structural units of melodic lines) in different
national cultures of the Church may vary, but common to all of them is the same
principle of structure: the conformity of the segment of the music to the segment of
word; d) regarding the national aspect in spiritual culture, one should point out that
excessive aspiration for nationalism in a spiritual culture causes one to lose spirituality,
but, in a paradoxical way, — the more strict the conformity to the a pattern — archetype,
the more national is the culture.

8. Services chants are sung antiphonary, e.g., two choirs chant them in turn; the
first choir symbolically represents the Heavenly Church — angels, the saints, Christians
departed in faith; the second other choir represents the Church of this world; the
common choir of both represents the inseparable fullness of the whole Church.

9. In spiritual music its inner fullness also expresses itself outwardly in the
form of a notation: notation here is not only the fixation of melodies, but a hieroglyph,
a mysterious sign, miraculous gesture of Heavens. The characteristic of musical
notations of the Early Church (e.g. notation of signs, neumas, “hooks” a.o.) is the
conceptual unity of archetypes and notation signs, namely — archetypical motives
reveal their meaning only in the context with conterminous signs and motives.

The entirety and unity of all the named principles characterize spiritual music as
the expression of profound ascetism of a prayer.

IV. The practical and theoretical goal of research of the musical Tradition of the
Church is: not to imitate, “reanimate” or restore something maybe even brilliant in its
character, but “incongruent and not actual for this time”, nor also, by submitting to the
spirit of this world, every time to create something “new” that denies the previous,
— because without the living roots of the Church, living faith and the adequate way of
confessing it, this so called “new” is lifeless, fruitless, in its essence secular, — but to
continue this Tradition, living in it also in the 21st century, to seek and find in it our own
Latvian pattern — archetype in order to sing the Lord an ever-new song.
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